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ideal since it combines Michelangelo's most dynamic
design with Titian's richest colouring.

The St. George and the Dragon (No. 16) is hardly
less imaginative than the 'Milky Way". Again we see the
artist's mastery of sweeping rhythm and dramatic line.
The picture has a felicitous unity and everything re-
volves around the figure of the frightened princess and
the combat between the dragon and the knight. The
romantic landscape is lit by a swirling vision in the sky
and we can discern, amid the gloom, a castle standing
on a wind-swept shore.

Tales from the life of St. George are common in
Venetian painting and it is as well to know how the
story runs. The saint, a knight of Cappadocia, came to
Silene to deliver the city from the grievous affliction of a
dragon. The monster, who poisoned the inhabitants
with his breath, had to be placated with sheep and,
later, with children or with any young people upon
whom the lot should fall.

St. George, arriving at Silene in the nick of time when
the fate had fallen to the King's daughter, rescued the
Princess from the monster and induced her to lead it,
wounded and resigned, back to the city by the girdle of
her garment. The miracle convinced the town of the
power of the Christian Faith and St. George baptized
the King and all his subjects.

The National Gallery was long without any repre-
sentation of Tintoretto as a portrait painter, but p 1924
the portrait of Vincenzo Morosini (No. 4004) was
presented to the Nation to commemorate the centenary
of the Gallery and the coming of age of the National
Art Collections Fund.

Tintoretto's portrait has a sinister effect and is one of
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